TYBURN
GALLERY

Cressida Meale
No Shrinking Violet
Twin Magazine, October 2017 pp. 119-124

no shrinking violet

Despite graduating from art school a mere year ago, artist Kudzanai-Viclet Hwami’s
work is already being hailed as a blue chip investment. On the eve of her debut solo show — If You Keep
Going South You'll Meet Yourself — Twin meets the one-to-watch

“I'm reading strange books,” says Violet, as we discuss
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in bed, really,” She laughs, But | guess reading that
opaned my eyes to a lor”
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scared that | may not lve up to the e tations," she
admits, "l guess | look at other artists who are Africa
or black arvists, and | see that they make work that is
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political in a way. It's about social justice and s

I'm not involved in social jus
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under pressure,” she continues, “because | feel like athar
students when | was in uni — and maost of them were
white — they can make work about arything Absolutely
anything, As long as they're skilled at what they're going,
and ean explain it, it's good enough. And I'm always in
vy head like I'm not doing eneugh' because 'm nat
making work about 'the struggle’ or whatnot, you know?"

It is these relentless hidden subtitles — or pigeonhaling

notions of who the artist is on paper, dictating what
they must produce, which doesn't sit well with Vielet
“Why can't a wornan artist just paint sornething that they
want to paint without it being about social justice or
ferminism?” She asks. Having dabbled in fruit as a mof
for sexuality in the past — "l was reading articles about
how when gay culture wasn't being spoken about much,
people would have sort of cue words, like 'fruit basket’
ar fruit market™ — Violet has now stripped that back
to focus on Form, colaur and composition, “It's mare
literal mow, And it's...it's more abaut the figure, and the
anviranment the figure is in" But this transition didn't
arrive without a struggle. *| paint males, Or maestly
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males," She says. "And | don't know why, but | feund
it difficult to paint women., Because | want to paint
them nude, and | don't want to explain that it's about
‘Ferminism’ or something, [t should just be me anjoying
painting the nude.” All of this is much to the confusion
of thie elder paneration of her family, "My sunt, she asks
me: “Why don't you paint animals, and normal things?™"
Winlet laughs, “Somatimes | have a collage, and there's
& guy's penis just there, and she's confused by why | do
that,” She alaberates, “She knows |'m gay, but she does
not speak about it, She's never asked, We just don't talk
about stuff like that, It's cultwural,” Despite this, the family
i ineredibly elasa. “Yeah, they don't understand it But
they're like 'It's great!’ You know? They say; "Whatever
you're doing, just keep doing it!' They're suppartive.”

OFf her show — If You Keep Going South You'll Meet
Yourself — Violet says, "It's basically about my awn salf-
dacovery, | want people seeing it to understand where |
came fram, And that's the story that 'm trying 1o tell"
Beginning in her first home of Zimbabwe, which is in
the south of Africa, before continuing te Seuth Africa
itself, where she also lived, Vielet's journey and her
work ends up in Shoeburyness, Southend-on-5ea, The
geography fits in neatly with the theme, *| usually focus
an futuristic, imaginary worlds," Vialet says, "but this
time | want to talk about the past, but the past revisited
Soit's not geing te be the same, it's not things that I've
experienced, if that makes sense, I'm just thinking abeut
a particular mamant, ar memary, and then remixing it
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“Meeting your own devil is important, so that you can fight it.”
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“I like that it’s fast here in the seuth.” Violet says, when
| ask her about her former UK hame of Manchester,
where she lived with her mother, after leaving South
Africa. *| prefer the south. In London, everyene has
their own issues happening. And everyone just wants to
get on with their life. Maybe I'm like that as well?” She
centinues. “ find I'm more procuctive when I'm thinking
far myself. Making decisions for myself. And taking
responsinility for myself. So, if anything goes wrong, it’s
my own fault. It's not anyone else’s fault...| listen to a
lot of podcasts about self-help, and maost of the things
that are being said are usually: ‘Take responsibility for

your own life. Make the choices, or have a choice made.

Come 2018, Violet will definitely need to be doing mare
choosing. Post-exhibition, there will be the bun fight
about which gallery she warks with for a residency, but
alsa, travel. She has recently seen — znd been inspired
by — Inta The Wild, and is now keen to track the course
of the Pacific highway in a van. *Yeah I'm just going to
get 2 backpack and go!” She laughs. “Leave the worla”
However, she's in ne rush to commit ta ane plan too
soon. “l turned 24 and | was like 'Oh my God...| need
ta think about what | want to da in my life”” She admits.
But with such a huge career milestone already notched,
itis now the personal that is piquing her interest. Less of

the escapism, and more of the biographical, which can
zlsobe feltin herwark. “To have a good Iife you need to
tell the truth. And to tell the truth is to accept reality.”

And sawhat of Violet's strange books? Writer Aleksanar
Solzhenitsyn certainly resonated with this fiercely
independent young woman. “The things that | disagree
with, such as not wanting to just fit inta a group, were
spoken of in that beok. But in @ mere political way.
Like the victim mentality, and all that stuff | diszgree
with, the book really pointed that aut.” She says. "And
it points out that being an individuzl is a great thing, |
guess.” With politics so far having remained samething
of a perscnal interest, as opposed to worked through
on the canvas, Vialet is mindful of treating the subject
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carefully, nevertheless, she has dabbled, privately,
pefore: “| realised it's too much [to show] because it's
tao soon,” she explains. “Because I'm not sure what
I'm saying. And | need ta know what I'm saying before
| can just put it out there.” This isn't to say the future
will be without some kind of mere direct commentary,
but first, it is impartant for this artist to experience,
and evaluate said experiences. “| think sometimes you
are moved by the political 'struggle,” she concludes,
“but also personal struggle. Meeting your own devil is
impartant, so that you can ightit”

IfYou Keep Going South You'll Meet Yourself is on from
28 September - 15 November, 2017, at London’s Tyburn
Gallery; www.tyburngallery.com
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